The study of the decorative arts is a vibrant pursuit, and it actively reflects the many facets of scholars' experiences and viewpoints.
Methodology
Because the BGC's library has a specific focus, an analysis of all the citations in the theses was not necessary to this project and, given time constraints, would not have been feasible. However, serial citations in the theses are varied enough to warrant a study that could support collection development policies in the future. With this purpose in mind, I determined that a database would be most useful as a tool to analyze citation patterns in serial titles, dates consulted, and the subjects addressed. Multiple citations to a given serial are ideal for a study such as this, but I did not want to skew the results by repeating all of the references to a single citation noted by an individual writer. Therefore, a serial citation was recorded only once per thesis author. The study was limited to serial citations listed in the bibliography and footnotes or endnotes (for reasons discussed below) and resulted in 1,792 records.
After discussion with Greta Earnest, the Chief Librarian at the school's library, I decided to classify the citations I was recording into six fields. I noted the serial title, the date of publication, the material type that was discussed (wood, glass, etc.), date range, decorative art category reflected in the subject of the citation, and the initials of the thesis author. I chose not to note the article title because I was looking only for serial titles cited, not individual articles, and because the journals cited were of primary importance. Date was recorded primarily for my own use in keeping track of what I had entered into the database and to determine the date range of the serials cited. The material type was limited to those terms considered "Materials" by the Art and Architecture Thesaurus and was intended to compare the incidence of material type with subject. 4 Date range was determined in twenty-year increments (1900-1920, 1920-1940, etc.) , as it was assumed that the citations would be primarily from the twentieth century, making larger groupings too broad for the purposes of the study. Subjects of the articles were determined by the titles of the articles, their citations or accompanying footnotes, and the context of the citations within the thesis's subject. I used primarily the AAT genre and discipline hierarchy descriptors as subjects. 5 None of the subjects chosen is a material because this distinction was limited to the material type field. Initials of the thesis authors were used to track changes and additions to the database and to remove same-author duplicate ciations from the journal name and date fields.
Analysis
The analysis began with very basic searches for serial title duplicate citations in the fields of the database. In the serial name field, 212 titles were repeated at least twice for a total of 1,422 duplicate title citations; 370 serials were cited only once. Ninety-nine of the serial titles (47%) were related specifically to the decorative arts, either directly or to the broader area of fine arts publications, trade publications, or non-scholarly design, architecture, decorative arts, or crafts titles. Of the 212 titles, twenty-eight (13%) were cited ten times or more. Interestingly, general audience periodicals such as The New York Times, Vanity Fair, The New Yorker, and The Sun were frequently cited. 6 The remaining twenty-eight serial titles were related specifically to the decorative arts or more generally to the fine arts. Table 1 shows the top ten decorative arts-related title citations. It is partly because of the small percentage of repeated citations that researchers conducting citation analyses of the humanities do not suggest using such a study to determine collection development policies. 7 However, the BGC may be able to find more use for this small number of very narrowly focused serials as it is a collection that primarily supports graduate and faculty research levels. Table 2 records the date range of duplicate citations. The findings of the date range analysis were generally in keeping with prior citation analyses. A large number of the citations was restricted to the twentieth century, not surprising as the majority of the theses dealt with late nineteenth and twentieth century topics. In his analysis of fine arts monographs, Cullars found that the publication date of a monograph (in this case, thesis) studied is often reflected in the date of the references cited for the research. 8 In my study, 320 citations were from nineteenth-century serials, while 1,458 citations were from twentieth-century serials, with one citation from the twenty-first century. Unlike earlier analyses conducted or cited by Cullars, the largest proportion of citations did not come from the previous twenty years." The 1920-1940 span was most often cited, with 425 records, while the 1980-2000 span was second, with 298 citations. The total amounted to less than the total of 1,792 because of twenty-year spans that were cited only once and because, surprisingly, several citations did not include the date.
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The top ten material type citations are illustrated in Table 3 . Material type was the field that had the smallest number of duplicate categories. There were ten individual material types and five combinations of two types each, distinctions that occurred when two material types were discussed equally, with 1,566 citations in total.
11 The metals category had the greatest number of citations at 367, or 20.5% of all citations. Textile materials followed with 320, or 18%, citations. The Formica material, a product of new technology of the 1950s and 60s, was included in the top ten materials category.
The decorative arts category duplicates contained twenty-eight different categories with a total of 1,560 citations. Fashion design had the largest number of citations at 273. Three additional subject categories recorded more than 200 citations: furniture (269), industrial design (228), and sculpture (210). The top ten subject citations are recorded in Table 4 . What is remarkable about the theses is the relatively wide range of their topics: fifteen broad subject categories served for fifty-four theses. Interestingly, the categories of fashion design and sculpture were almost entirely comprised by the citations of two authors. Table 5 contains the top ten material types and decorative arts categories. The database program was also able to perform combination duplicate searches. Many of the results were predictable (for example, the Formica citations occurred primarily in the 1940-1960 twenty-year span, and the material type categories and journal names that allude to that specific material type correspond). The material type/decorative arts category duplicates search revealed fifty-one combinations of these two fields, with 1,530 citations. That there were still more than 250 citations that did not contain duplicates of the material type and decorative arts category further attests to the wide range of thesis topics produced by BGC students. Most of the combinations were fairly intuitive: paper (fiber products) and typography or wood and Arts and Crafts (movement). Others were less obvious, such as textile materials/paper (fiber products) and fashion design or metal and books. The combination with the greatest number of citations was textile materials and fashion design at 268 records.
I also conducted a final query of particular interest to Bard. I recorded the number of thesis author duplicates to see how many citations generally appear in graduate theses written at the BGC. Two theses contained no journal or periodical citations and one thesis contained only one periodical citation; these are not recorded in the duplicate record. Eight of the fifty-one thesis authors recorded had fewer than ten periodical citations, while several had unusually large numbers of citations. Three authors cited serial titles more than one hundred times (205, 169, and 116 times). Out of the 1,792 total citations, 490, or 27%, were contributed by three authors. The average number of citations per thesis was 34.5.
Difficulties
The most notable obstacle to the construction of the database was the inconsistency found in the thesis citations. The format of the citations varied considerably among authors, who used the MLA, Turabian/Chicago Style, variants on APA, or a combination of all three.
12 Some authors listed all of the periodical citations in the bibliography, others split them between the footnotes or endnotes and the bibliography, and still others listed them exclusively in the footnotes or endnotes. Therefore, in order to record every citation, I had to comb through the text of each thesis in addition to the bibliography to record every citation, a process that unduly prolonged the database construction. The decision to use either footnotes or endnotes varied with individual authors. Several authors used one citation for entire months' or years' runs of serials rather than citing each article separately." Many citations were incomplete or missing the date. There were many variations on the spelling of titles, particularly those that included ampersands or the word "Magazine," which was occasionally left off some citations while included in others: for example, is it Antiques or Magazine Antiques?
Other variations were not material to the analysis but could pose difficulties if the thesis citations are to be used for bibliographic references. There was little consensus on what determined a primary or secondary source. Some bibliographies featured citations that were not alphabetized, a few were marked by the author as incomplete, and foreign language titles were cited in both the original language and the English translation. Even the placement of the bibliography within the paper differed from author to author; one thesis left it off altogether. Recently, Bard has adopted one bibliographic style sheet. Had that standard been required for all theses produced at the BGC, my analysis would have been easier and more complete.
Comparisons
My serial citation analysis has corroborated John Cullars's monograph citation analyses on several points. I found, for example, that the date of the publication cited often corresponded to the time period being covered in a thesis. Furthermore, I noted that serial citations were less numerous than monograph citations (although this was not part of my study). My analysis of serial citations in the decorative arts therefore parallels studies of monograph citations in related fine arts and humanities research.
I also discovered several areas where our analyses diverged. Unlike Cullars, I found that the most recent decades were not the most commonly cited in Bard's theses. Rather, the 1920-1940 span was the period most cited by BGC thesis authors. In his analyses, Cullars notes that W.C. Simonton's dissertation reported that fewer than 18% of fine arts sources were cited more than twice by different authors.
14 My findings were quite the opposite. Compared to the total number of citations (1, 792) in the database, decorative-arts-related citations numbered 840, or 47%. In addition, when the decorative-arts-related repeated titles are compared with the total number of duplicated titles (not the total number of citations), 99 versus 212, the percentage remains the same. This can be explained by the fact that this is a study of citations from serials, which are less numerous than monographs, and because of the small size of the study. Another explanation may also lie in the nature of the decorative arts themselves. Because the decorative arts are meant to be useful as well as aesthetic objects, they are written about both as everyday objects and fine art objects. While the decorative arts may be considered as objects for the ages, as the fine arts are often regarded, they do not always receive that privileged status, and are also considered in the present because they are designed to be used in the present. It would make sense that a beautiful, utilitarian object could receive treatment in decorative arts journals, fine arts journals, and more popular design publications because by its nature it possesses all of these aspects. The BGC citation analysis reflects this hypothesis. The decorative arts are so prevalent in general periodical literature and citations precisely because they are everywhere.
Conclusion
It has been suggested that citation analysis is not ideal for developing collection policies for fine arts libraries. 15 Because previous studies of monographs have found only small numbers of duplications in fine arts citations, because the fine arts borrow from many diverse disciplines (history, sociology, economics, to name a few) to flesh out the examination of art objects or their creators, and because monographs are still the primary source of information for bibliographic references, serial citation analysis may not reflect the reality of the use of every library collection. However, it does not follow that a library must consider quantity of publications over quality of information. While The New York Times is cited far more than any other publication, a researcher may glean more information from those less frequently cited decorative arts-related titles. The citation analysis may suggest purchasing The New York Times on microfilm even as it suggests the continuation of the subscription to Winterthur Portfolio. The results of this study are cohesive, support the concentration of the current library collection, and strengthen and justify the current serial collection development practice. Although based on a relatively small number of theses, the study serves to affirm an already solidly developing collection focused on the decorative arts. 
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